According to socioclogist Pancho
McFarland, Chicanismo can be understood
as "a cultural nationalist ideology that
addresses racial domination and Mexican
American empowerment” (Delgado 94). The
Chicano Nationalist movement served as an
empowered response against the oppression
and policing of Mexican—Americans, and
most importantly, allowed for the
formation of a politicized collective
identity. Through a sense of unity,
Chicanismo became a major driving force of
the Chicanoc and Brown Pride movements of
the 60s. Identifying as Chicano became
associated with a sense of cultural pride
and a strong political position— one that
advocated for the liberation and
empowerment of Mexican Americans.
Additionally, through Chicanismo, many
Chicanos came to advocate for the __
appreciation of Mexican Americans unique |
"cultural expressions arising from the |
Indigenous, Mexican, and American roots’
(Delgado 98). In this way, Chicanismo
became a way for second, third, and even
fourth generations to remain culturally
connected to their Mexican roots and
traditional beliefs in male superiorily
and the importance of starting families.
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W7 W ["c queering of Chicanismo involves

R P Loking 2 step back from traditional,

Y@l [cterosexist, and pro-family ideas of
Chicanoc pride and asserting them onto
queery female, trans, and non-normative

e, Chicanos in a2 way that affirms their

e 1dentity rather than diminishes it.

B ithin traditional Chicanismo, there is

= an influence of traditional machista
e values of male superiority,

1 heteronormativity, and the importance of
@8 marriage and family. Through the queering
B of Chicanismo, the Chicano identity

B Decomes inclusive and even loving of
BN non-normative identities. It becomes a

| beautiful intersection-an inseparable
B amalgamation- of one's identity as a
MMM coy/trans/gueer Chicano. However, the
Pz queering of Chicanisme also brings in

== focus the ways traditional Mexican

o
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to

the same ideclogies that oppress them. It's
=+ Lhis complex relationship between two
& seemingly "opposing” identities that the
& queering of Chicanismo seeks to
§ reconcile- and something that Terrill
! explores in his work.




Terrill attended Cathedraitiigh School,
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where he first became involved in activisnm
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hrough La Huelga and the Workers Rights

Movement. He eventually went on to study
art at Immaculate Heart College, where he

pecame more involved in queer artist
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spaces and Chicano activism. Shortly after
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1969, he bec
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cut the Stonewall Riots of
ecame involved in a local
lesbian and gay youth group through the
Metropolitan Community Church as well as
other LGBTQ+ social and artist spaces. It
was through these experiences that
Terrill first connected with other Gay
Chiceno artists and became involved inth
greater queer art scene. §
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—t In 1575 Terrill's work was exhibited in the '
AL . collaborative exhibition, Escandalosas!
=W " alongside the work of Mundo Meza, Teddy

sandoval, Jack Vargas, and other artists.
§ Through the exhibition, Terrill became |
@ close friends with Sandoval and Meza, with g
™ whom he went on to create some of his most
known works, including Homeboy Beautiful
and the Maricon/Malflora shirts. His work
critiques the homophobia, machismo, and
familial prerogatives of Chicano culture
while also portraying the lived realities
of chosen family, intimacy, and mourning
experienced by queer Chicanos of the time.

- - t“} ""‘1“5 H’ Ty H’% r A/
i After testing HIV-positive in 19 > 3
Terrill's work began exploring the
W intersections of his ldentity as an
| H1V-positive Gay Chicano, and the themes
g1 of loss, mourning, and family thet came
| l with the HEIV/AIDS epidemic. His
- i illustrations in Chicos Modernos
Ly N g g s
exemplify his work in artivist s paces
advocating for HIV prevention and safer
S€X practices amongst Gay Chicanos and
opanish-speaking communities. Today |
Terrill is still an active artist and AIDS
advocate, known and respected for his
contributions to the Queer Chican
movement and art. Much of his work is
still exnibited and arc¢hived in ONE
'Archive.
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Though only consisting of two volumes,
Eomeboy Beautiful offers a beautiful an
lad B high-fashion—-esque parody of "Homeboy"
on. il culture through the portrayals of the
"nomo-homeboy” (2 gang-affiliated male or
‘cholo’ who uses homophobia to repress his
abc wn gay desires) Tmuchi“g on issues of
[ .ol 1dentity, machismo, homcphobia, and gang
culture, the two magazines provide a
unique and "queered” approach to the
homemaking magazines that Terrill sought
to parody. Th rough columns like "Ask Lil
ow B [.oca, homo-homeboy exposés, and
Cholll beautifully photographed sections of
Chola fashion, Terrill created a
masterpiece that truly queered the
\ndl heteronormative "homeboy" and even
I'hejll Chicano culture. Through the character of
_..J the "homo—-homeboy,’ Terrill offered a
adigll va1uable critique of Chicano culture's
'hejl enforcement of machismo and its
1; I normalization of aggression, violence,
and subjugation of the feminine. Though
the "homo-homeboy” is in no way
representative of Chicano men as an entire
community, the character shines a light on
¢] 4l the reproduction of problematic and
harmful ideas within Chicanc culture that
are often valued for their Mexican
1. WM cultural significance. Through humor and
S: parodied depictions of cholo culture,
Terrill created a magazine that intimately
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addressed the struggles of sexuality
within Chicano communities while also
ing il creating a space where other queer

ke il Chicanos could see their experiences

, represented through light-hearted and yet

avell shocking art.
A; .in the end . . . 1t comes down H|

and _ She said some thin.i
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